


Foreword

In ancient times, cameos were used to depict
an ethic or moral, or to make a statement about
ones faith or loyalties.

Typically, these portrayals could be recognised:
early Greek and Roman carvings featured gods/
goddesses and biblical events. Later, they featured
living heroes or rulers.

Queen Elizabeth is a fine example of this tradition,
as she progressively ages on our coins.

During the Renaissance, art patrons paid their
way onto religious scenes. No less than three
generations of the de’Medici family feature in
Botticelli's Adoration of the Magi in recognition of
their financial contribututions to art.

Painters like Michelangelo began discreetly
including themselves in their paintings; Caravaggio
was less discreet, his own face appearing as that of
Bacchus.

Cameos extended to film and television, and
celebrities’ often unbilled appearances were
publicity stunts that helped ‘put bums on seats.’

Like painters, directors began playing hide and
seek with their audiences, casting themselves in
whimsical small parts to add a personal signature.
Our own Peter Jackson, who plays a peasant
eating a carrot in Fellowship of the Ring, Hitchcock,
Tarantino, Scorsese....to name but a few.

As my own interest in jewellery grew, | began to
watch for some of the unmistakable signature work
of my peers and contemporaries. | have lost track of
the conversation with my friends at coffee, instead

my attention drifts to the gesticulating hands of the
animated woman across the other side, trying to
catch whose ring she wears. Similarly, at films, |
notice choice of adornment over storyline!

| guess | am seeking out the jewellery stars of our
time, and wondering what | can do for my work to
achieve celeb status!

By putting ourselves ‘out there’ we are in a sense
auditioning for a part in somebody’s life feature,
allowing others to peer into our private worlds,
beliefs or values.

Hopefully, our work will suceed us and become
treasured family heirlooms, loved and coveted, a
small part of ourselves continuing to resonate.

As we strive for recognition of who we are or what
our work will respresent, the essence of cameo thus
seems a good fit.

One final note, the cameo appearance has also
been a useful tool in acknowledging an original
artist’s contribution to earlier works or to honour
specialists for work in their particular fields. In this
same spirit, @ number of stars have been invited
to drop-in on our ‘special feature’ so watch out for
their words of wisdom.

On behalf of the 2008 vintage of Whitireia Jewellers
a heartfelt thank you for sharing your knowledge,
support and inspiration. Enjoy the show!

Spring Rees

" In the meldi-nadional Jea)e//ery
COng/oMeraZ‘/on ¢hdt is Cook & Co
Octavia Coo( Mere/y p/ayS a cameo

role. )
Octavia Cook

My cameo role as twlor to Che d'ea.)e//eh/ students
/s Z‘ré(/y an experience of selt. The task I have set
ryself’ IS to open each student ‘s wtmost potential
but such an ambitious act can only succeed if the
intention IS pire.
Yow much can the student take in, coithoed /oS/ng
track of their own Self?

A student can easily be Seduced éy ideas and
experiences From Cheir intense research. 7The
difficulty they face is how Zo balance all these
external influences with their own discoveries. It
is eritical that they build wpon Lheir own interests,
,énoa.)/nﬂ that on/y Yrute individual ardistic careos
can contribute to a culture and make history.
The work in this caz‘a/ogae /5 Zhe result of intense
enerqy, passion and vision.

z 5/‘nCLere/y believe that the 2008 Students have
begun a journey of transtormation, shaping their
own artistic cameo with Che /7e// of all the /eop/e
involved with them. Those imolved can be procd
of the fertile shadow left behind éy Zhelr cameo
appearance evidernt in Chis caz‘a/ogae.

Peter Deckers
JEWELLERY COORDINATOR

My " Cameo Appearance’ cwith the
Jewe//ery Students of Whitireia both
detring 2he 2007 and 2008 Nationa/
Jewellery Showcase was a great
experience and a/ot of Fun. 777ey are a
delight sl bunch, #ull of enthusiasm and
passion; I cwish Cher all success and
happiness For Cheir Future endeavorrs
and very much look Forward to seeing
what 2hey continue o produce woré/ng
as pracz‘/sinﬂ Jea.)e//ehs
Renee Bevan

‘/ong /e the cameo

In Zhe M@é/nj of work one needs to

fa//y embrace the old ac/age thad 7 is

as much aboud the JoUrney as Zhe

owtcome. I a/a)ays believe Chat anyone
involved in the arts spends a a/angeroa\f
armount of time on Lheir owon, 2‘/7//7(/‘/13.

771//7,6/73 about themseles, their
culture, the world, the wniverse,
/ife itself. Inside ones own head is
often an fnc’,rea//é/y mar,@/ place Co
be. T2 is made coordhieohile //‘fera//y
z‘/7roa3/1 Zhe gers of anc/er\sz‘andfng
or rec’,ogn/ffon thal seem Co ér/e-ﬂy
Aicker. To 2ry and grasp these ideas
eith amy claridy and Zhen 3/Ve Zhem
p/—ry&ica/ Form a//oa)/ng the ideas o
/7y /s the onﬂofng advertitre. THis
s often impossible which is why
2 /s So important Zo embrace the
c/m//enge of the Journey. I sSuspect
that these moments of c/ar/z‘y are
accompanied éy Some recoardin
chervcal release in the brain which
also Seers to make CHis pursuit of
gving the momentary physicality very
addictive. THis 3ai/7ezr/n3 of eclectic
,énow/ec/ﬂe and 2he links betieen
ideas thad individuals forge and Zhen
Form into oé/ecfxf /s eXC/Z‘I'ng both
for the maker and For wus viewers,
e§pecfa//y when there Is redoﬁnfz‘/on
of Somez‘hfng of ourseles in the
work. As a lecturer and maker, ¢he
3/1(’( of the cameo appearance Is the

energy eXC/?dnﬂec/ throagh a 6/7ar/n3 of

ideas, withessing the excitemsent of

the chase and the \So//a’/f’y/nﬂ of ideas

5}/ a heww 3/‘0&(/9 of M@éehs .
Andrea Daly

Karl Fritsch 3




We start our lives with a
clear site on which we
construct our identitys.

This is a constantly
evloving process.

My work represents
many aspects of my
life, which are the
building materials
used in my identity
construction.




The influences that
exist within a family are
an important part of
what defines us.

A person with a
complex personality
can have a profound
effect.

We all have several
sides of our
personalities: the
public, the private; the
deep, the flippant; the
things we share and
the places we let no-
one into.
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| have been exploring
the use of found
objects, manipulating
them and combining
them with traditional
jewellery techniques
to create interesting
contemporary works.

The process also deals
with issues of value
and preciousness

and makes reference
to various artistic
movements.
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“Rangoli”, is Sanskrit
for the creative
expression of positive
feelings through use of
coloured pattern. It is a
significant ritual offering
of welcome, joy and
happiness.

My necklaces, by use
of materials that have
iconic associations
with India, allow the
wearer to participate
in the expression of
these. It is a way for
me to share aspects
of my colourful culture
while the fragility of
the work reflects its
preciousness.




| have a preoccupation
with stealing. Not
actually doing it, but
understanding why
others do and where
a thief might draw

a line in the sand.
This preoccupation
originates from having
my house broken into
and my belongings
stolen, including
jewellery that was
very precious to me.
Stealing isn’t limited
to objects, and a
thief isn’t limited to a
common burglar.

Individuals,
corporations, or
systems can steal

the physical or

the psychological,
provoking questions
around how to protect
oneself. My response
involves jewellery that
can be seen but not
directly touched. It can
not be taken without
causing visual, physical
pain as it is screwed
into the wearers skin.
How far do we go to
keep secure the things
that are precious to us?




Forgotten in the earth.
A shimmer in the soil
spurs the memory

of lost treasure. A
grandmother’s precious
rings are unearthed,
revitalised and
reinterpreted by the
elements. An imprint
is taken and the rings
are reintroduced in

a uniquely modern
context.

The pieces do not
retain their original
dimensions, yet their
spirit and soul remain.
Shadows of the past
are cast and recast.
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My work is based on
the lines of an original
Russian ringed link
chain, which is a family
heirloom, passed down
to my mother. It has
become a reflection of
the intricate connection
of my family line.
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Stemming from
research into my family
castle in the town of
Winchcombe, England,
| have produced 6
rings.

The Winchcombe
castle often plays
host to notable art
exhibitions attended
by the rich and famous
and regularly provides
the location for events
such as star studded
weddings. | dreamed
of connecting myself
to the castle and
exhibiting my work
there.

My pieces allude to
traditional jewellery
yet are also small
sculptures in their own
right, designed to
appeal to a glamorous
star, who avoids
fashion trends and
seeks the original. With
names like “insecure
no longer” and “in the
depths”, my work also
talks about the social
aspect of becoming
famous and seeking
out originality and
authenticity.

The rings transform
inexpensive materials,
such as resin, plastic,
cubic ziconias, old
jewellery and spray
paint into something
precious, showing
beauty in their form,
rather than their wealth,
and creating a group
that stands alone

in originality like the
Winchcombe castle
and myself.
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The big necklace cwith the plastic ice
Cream caused a bit of consternation in our
howusehold. Maicha, who /s almost Chree,
kept 2rying 2o eat it. We play " Kihi te taonga’
(biss the treasure) with Y Jason Hall stone
pendant, buid your necklace pushed him right
over the e,dﬂe e 301‘ ?L(/Z(e aﬁlz‘aied //c,é/ng Zhe
ice cream and Zrying o bite the red plastic
bits as well. Yis fadher had to come and pull
Him ofF e, as it was getting out of control.
IZ‘ 15 certainly the most passionade response
I Ve ever encountered Zo your work. I Mahaﬂed
Zo wipe all the spittle of ) bud iF it comes
Back with teeth marks, you eoill knowo Maoha
Found the necklace in my cupboard and

rmanaged Zo Anish s work!
Damian Skinner from a conversation with Lisa Walker

I have a vagete mestory Zhere a)dS a band
in the 19205 called Cameo. IT2's also a
chain of cinemas in Scotland.

I like howo Some_z‘/w'ng that Is 566/)11‘/73/}/
wnreladed can be rade, woith the help
of a pun in CAis case, o reference
Jewe//ery. Tt's what we do - e Cake
randor ideas and mdaterials, and make
2hert work as Jewellery.

I'r1 ot of touch with whad is ée/rg
made For 2his exhibition, but I m
34(&55:/73 Zhe theme is deSCr/A/rg Hhe
/@/er/nj of ideas, mdalerials, Z‘ed/?nf?aes
and practice that have made wp 2he
Student’s year, and a paring back to
reveal Zhe leve! of QCCOM/P//S/Vneni Zhe
experience coill have given therm.

Belinda Hager

Over this last vear L have been
pl‘/'\///ejed Zo be part of the learn-
/'ig process and the Journey Zhat
i5 jecellery o Whitireia. The
Students have shown a focus
and directness, and a hungry need
Ffor /earn/'lg
Collectively 2here is an investiga-
tive natire o their ma,é/}g and
reSedrC/?, where Che Sfrengfh
of concepts are cwell supported
with crisp Ffresh ideas, innovative
resolutions and considered craft-
ng. And at all times, there is
hurour. I am very proud to be
associated with the students and
Che Freuts of heir year.
2005 4as been a collaborative ef -
fortd, and Cameo Is testament o
2AS, with Cutors as important
Zo Che student, as students are
Zo the tutor.
Kelly McDonald
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bonsaitrifford@gmail.com
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M SUNI GIBSON

sunibutton@hotmail.com
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SARAH READ

sarah.read@paradise.net.nz
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Teetering on the brink
of the future, these
sculptural creations
playfully manipulate
the idea of machines
as extensions of our
bodies, hinting at

the lengths we will

go to to preserve

our physical being.
From preservation,

it is a short step to
enhancement, even
complete replacement
of our fragile
biological selves with
superior mechanical
constructions.

The views on what'’s
acceptable are the
topic of continuing
debate - from the
abomination of
Frankenstein’s monster
to the superbly
adapted post-humans
of science fiction. As
advances in technology
are made to sustain life,
new dilemmas will be
raised. Tread carefully
humanity, the abyss
could be closer than
you think.




Does everybody
deserve a medal?

Is mediocrity a fate
worse than death?

An egalitarian view
holds that each person
in society adds value
and represents a niche
that can be filled by no
other.

The ordinary man,
the underachiever,
the motivationally
challenged, the
everyday hero...

| salute you.
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“Half Cast” explores
multiple facets of my
own identity as Chiwi
(Chinese-Kiwi), the
visible and invisible
aspects of belonging.

Visibility: overt

Asian aesthetic,

the amplification of
ethnicity demonstrates
what most of ‘us’
contend with daily,
preconceived notions
of who we are based
on our features.

Beyond the surface,
‘Chinese-ness’ is
reflected more strongly
by how we think and
live. Centuries of
custom and knowledge
or perhaps genetic
instinct have shaped
our values and
philosophies, pervading
all we do.

This series is based
around the eye of

the Dragon, the
oldest, most potent of
Chinese symbols; the
strength of this symbol
reinforces my cultural
beliefs.

The eye is a metaphor
for my art practice,
ritual and ceremony
playing a key role in the
concepts behind the
making and intent of
each piece.

These are Invisible
qualities crucial to my
work.

Essentially amulets,
some integrate
historical or common
charms to evoke
protection and
blessings; for example,
jade and Pounamu or
coins, both Chinese
and kiwi.

Others simply contain
symbolic remnants of
‘things’ like chopsticks,
ensuring we eat well,
or lucky red packets

to attract wealth and
good fortune.

As is the nature of
duality, materials

can cross traditional
boundaries or
contradict each other;
more often than
most, they co-exist in
harmony.

41



Year 4 [o)e]

Vanessa Arthur

1 Lto R: Where the heart is..., Fire up, Big bang, Whekau, Imagine that 4
wood, coral, found objects, stone, plastic, copper, stg silver, laminate,
glass

2 Big bang - coral, copper, stg silver, laminate 5]

Year 5

Becky Bliss

1 Fault lines 1 — oxidised stg silver 6

2 |tor: Fault lines 3 — oxidised stg silver, silk, beech 7
Fault lines 2 — oxidised stg silver, silk, ebony

Karren Dale

1 Modern day amulets 3, detail — Bird wing, fake pearls, wood, 8
stg silver

2 Modern day amulets 3, detail — Bird beak, fabric, stg silver 8

3 Modern day amulets 3, detail - Bird parts, fabric, found object, 9
stg silver

Miku Ishigame

1 Teapot brooch - recycled teapot, brass, copper, stg silver 10

3 Teapot brooch — recycled teapot, brass, copper, stg silver, mokume 11

Mamta Godara
1 Untitled - clay and spices (Turmeric, saffron, mustard, chilli powders) 12

2 Untitled - Elegant jewellery — clay, spices, thread, enamel paint 13
Samantha Kelly

1 Untitled — brooch, perspex, steel 14
2 Untitled - brooch, perspex, watch cogs 14

3 Thief — perspex, copper, rose thorn, deer antler, gold leaf, aluminium, 15
watch cogs, screw, stg silver, steel, garnet

Sophie Laurs

1 unearthed 1-7, installation view - oxidised silver, baby’s tears 16
2 unearthed 1-7 — oxidised silver 16
3 unearthed 1-7 - oxidised silver 17
Julia Middleton

1 Virus ten — matai, perspex, copper, stg silver 18
2 Virus eight — matai, perspex, copper, stg silver 18
3 Hypnosis — matai, perspex, copper, stg silver 18
4 Virus, installation view — matai, perspex, copper, stg silver 19
GalaVan Ommen

1 Verbonden (Connected) 1- stg silver, cotton thread 20
2 Verbonden (Connected) 2 — polymer clay, cotton thread 20
3 Verbonden (Connected) 3 — polymer clay, cotton thread 21

Jessica Winchcombe

From the depths
1,2,3,4 - Rough diamonds, small diamonds, oxidised silver, resin, glass,
diamantes, cubic zirconia, enamel paint, found object, 22-23

Year 6 P9
Hannah Efford

1 Lust for life 4 (detail) - resin, glass, pigment, plastic 26
2 Lust for life 1 (detail) - concrete, glass, gold leaf, flax cord, resin 26
3 Lust for life 3 (detall) - porcelain, muka, fine silver, cubic zirconia 26
4 Lust for life 2 (detail) - stg silver, limestone, glass, gold leaf 27
Suni Gibson

1 Stack ring - porcelain, stg silver 28
2 Diamond rings - porcelain, stg silver 28
3 Ring sizer #1 and #2 - copper, gold plating 28
4 Puddle - porcelain, indian ink 28
5 Ring sizer #1 and #2 - copper, gold plating 29
Alison Laird

1,2 A natural twist 3 - stg silver, nephrite jade 30
3 A natural twist 4 - stg silver, nephrite jade 3i
Sarah Read

1 Brooches from the Anagram series (golden cluster) - resin, brass, gold,32
leaf, stg silver, paint

2 Brooches from the Anagram series (light cluster) - resin, brass, silver,
33
paint, diamond

Year 7
Nadine Smith
1,2,3,4 Tall Order - stg silver, doll parts, recycled dialysis and computer
parts, rimu, pine base 34-35
Tara Brady
Break me down easy
1 Everyday hero — stg silver, enamel paint, ribbon 36
2 Has potential - stg silver, ribbon 36
3 Break me down easy (installation view) 36
4 L to R: Cs get degrees, Could try harder , Space Cadet medal - stg
silver, enamel paint, ribbon, brass 37
Jhana Millers
A Brilliant lllusion
1 Installation view - second hand ring boxes, film montage, 38
engagement rings
2 Film Montage - Diamonds are a girls best friend (film still) 38
3 Will you marry me? - second hand ring box, engagement ring 38
4 Engagement rings - laser cut jewellery catalogues 39
Spring Rees
1 Sage - brass, glass, wool, thread, colour pencil 40
2 Tiger - Stg Silver, fine silver, brass, tin, quartz, cord, paint 40
3 Turquoise Opulence - 24ct gold pl.brass, turquoise, 40
painted plastic, stg Silver, organza, cotton
4 Sea farer - copper, RNZN button, colour pencil, cord, paint 40
5 Lto R. Turquoise Opulence, The Olde Dragon (brass, eye of 41

Sheba stone, paint), Golden Bones (9ct gold, 12ct gold filled wire, wood,
red packet), Tiger, Lively Chiwi (bronze, tin, black M.O.P, crystal, fine
silver), Glamorous 2 (brass, coin, paua, paint, sequins), Pearl reflection 2
(bronze, MOP, garnet, aluminum), Fire (obsidian, paint, cord, brass), Eat
well (24ct gold pl.brass, cotton, wood chopstick, paint), Forest & Bird
(Copper, pounamu, 2¢ coin, cord, colour pencil, paint), Abundance 2
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